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ABSTRACT

A Study on Polish Film School in Thaw
era(1955-1965)

Chung, Tae Soo
Professor / Hanyang University

Polish Film School(Polska Szkota Filmowa, 1955-1965) in Thaw era played
an important role in historical turn of Polish cinema. Thaw-Era films were
made in a close relationship between Polish history and the function of film.
Especially, specific Polish history, affected by failures through many wars with
surrounding countries formed the characteristics of Polish Film School. Based
on this social environment, Polish Film School tried new challenges and was in
the midst of this historical turn with Thaw dissolving deep freeze of postwar
Stalinism from 1955 to 1965.

Polish Film School began to make new films by describing more realistic
than Socialist Realism introduced from the Soviet Union and conflicting with
Polish film makers who stressed on the social role of film. This kind of
movement was embodied through <A Generation>(Pokolenie) directed by
Andrzej Waida and got to be processed by labors’ protests in Poznan in 1956.
Through a set of changes in social and political environment, Polish Film
School could discarded Socialist Realism. As a result, its films dealt with the
history of war related with World War II, identity of nationality, and problems
about reality hidden for making films.

First, the history of war affected films. Some films made a national identity
to be united by excluding heroic actions and depicting historical situations of
Poland in an objective manner. Also, some films in this era described people’s
hurt and trauma from the wars vividly through their memories and lives. Some
films such as documentary films, called ‘Black Series’ and feature films by
Andrzej Munk or Roman Polanski revealed the reality of Polish society, which
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was unknown. Those of films disclosed contradictory or irrational social
structures after the war and mirrored Polish society in direct way.

Therefore, as Polish Film School got quit of the traditional way of creation
which was implemented by political, social, and cultural context, it did

important role in forming and dividing specific part of Polish cinema history.

Key words
Polish Film School, thaw era, Andrzej Waida, Poznan protest, Black Series
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