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Abstract

The purpose of this study is to analyze Alexander Wang’s collections representing
the athleisure look, and suggest a multilateral direction for fashion design based on
the data. The present study examines literature, journals, and mass media to define
the athleisure look and understand the background of its emergence, and assess its
key design characteristics. The collections examined are from 2007 fall/winter to 2017
spring/summer, and T by Alexander Wang from 2011 spring/summer to 2016 fall/
winter. A total of 446 photos were collected and verified by a group of experts. The
characteristics of the athleisure look in Alexander Wang’s collections were described
by the following themes: dynamism (39.46%), unexpectedness (34.30%), sensuality
(14.57%), and resistance (11.65%). Results revealed a number of findings: First,
regarding the sensuality of the athleisure look found in Alexander Wang’s collections,
it was found to exhibit the lines of the human body and highlight sexiness and healthy
beauty - with either direct or indirect body exposure. Second, the concept of dynamism
is the most frequently seen - utilizing items with a comfortable or loose fit or materials
that are flexible to enhance activity. Third, resistance appears as a specific style using
aggressive and rough decorations. Alexander Wang’s signature color, black, appears
often, and showcases resistance through black clothing and fashion. Fourth, the
unexpectedness of the athleisure look found in Alexander Wang’s collections creates
its own uniqueness with playful expressions made by various materials’ mixed and
matched or made visually fun.

Keywords: Alexander Wang’s collections( ZFEI{FE] GF ZE&), athleisure look(9f&2]
X =), dynamism( F&E%), unexpectedness(2/2]-5)

I. Introduction

S| A7l Hgt B F7t2 DY (well-being) &3 7 252 2
71E B =AU 7t AlZEe] S7ket A7 o it Aol ot HA |
(running), WetE| X (pilates), 87H(yoga), TEUYA(fitness)s 7HHIL H7 HL ¢
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A F247) ARSET P AE2E A S

7\ Hofsti, 59 4B &5 Boigol Eol
o wre} tiAjel o] bl AXEgl9 £27} &

ofA YIYGANME 28T = U= NFL HA
9] oA A7t A71E BA S U

u)= Ex}o5y Eﬂi%ﬂ](Morgan Stanley)2]
E]E Jo](active wear) Zgof T3t FEX} H 1A of o}
ol HEYAS WA 57} 20079 E 2D 5
AR Q= FAIOLL, TR 20209714 8300 2,
oo} 95 O] F7} vjEo] T of&dA Al
Z AW =74 H715lHtH(The International Textile
Fashion News, 2015). =] 3jAd AJ-S AHEH, F
+ 2 4 7t olrEo] HHESC| TX HYPE FXA
%A AF RRo=E @2 ofFfZ F1 U=t of
£8A EdEo] g3 QAEY ofR I of(extreme
outdoor) .t} 7 ARt 2l Ffjsto] W3kE Hs}
Utk Ax= RIS HEE ESHAY T A
2 Fjeln st s BAT ojoldE
2 u@cz A AR S ol

Rt oo o R
o (% o
LIH:IHH
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oj2fet f&HA T2 ol AT Agol=t A
YT A2l ol Hoke + YA, e 4
QF7} of&elAl flo] TARlo] F2 Fehelol ok
(Lee, C.-Y., 2016; Lee, D. A., 2016). & HJFoA=
B AY AARE PRI ofeUA 2 ARl
i, H&M, oftthA 5 off HAESIY] A9 &
3 ot EHA S2 "Rkl shE ey &
(Alexander Wang)S AT HAC 2 A5l of&d)
A 2o] 48 LASTIA STk LA G A
525 27517 ot 28 270] Aol Fo
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2 A 58 59 e % 4 Aoz 43
A gAY g0 dAHE FHOR of&dA
22 243 HEASS e 2o B4 B

Aot Azststel ikt AT A1) Wgke AN

A7) WS o2t Aok 2AtEE ofedEA &
o] HH I - 9 T, I AY=FAE, AU
Am, Ad 55 FHoE St A4 Ame T,
o] MAAEHEA 9 A, HAAE, U, o BHEY
FaARR 9 oFddH@Ad AR, AE Yl (www. vogue com,
www.firstviewkorea.com, www.google.com) 5-& T4+
o= 3t} LAY & Z9H AR e Ale-
xander Wang A& A7} NAE BHH oz} 5L
912l T by Alexander Wang A& 9] oj & AA M9t
S Ao R sk, AT Ao mEt Alexander Wang
AL 2007 F/WEE] 2017 S/S7FA], T by Alexander
Wang AHHL 2011 S/SEE 2016 F/W7A S HEY
2 skt

II. Athleisure Look

1. Definition and appearance backgrounds of athlei-
sure look

of| & A (athleisure)= F ol YA 8oj2 25
715 Zote olEdE(athletio) Tt 071 Lok @l
A (leisure)] g4 oot} (Fashion Materials Develop-
ment Committee, 1997). & A &2 & gt
o] obd YoM = ﬂﬁo] 7Fedt 2B R &4
I 71 58e 7HIAL Qe 5 ddES RS
A AE 5 AU ‘?—-ﬁ"ﬂr &g Azh= &ole
Z| 2ol AT Bolo]A|ut, &I A & Pl HAY
Axz ool RE A Yebgtial & 5 QL
1920t 0] JHELE AXx= TFof FoJg £
Al HHA, AFDE FA] G50 AAE O*"J'BPb

2A Al Aol 252 FUSH ST &
eyt il il e
R A $E7 HAEO 2 WobEoiA A,
golol e XS QA Heck ofxh 5 M5
711 M98 2 2ARE Hgshte o

952 FgstdrhFig. 1)
S TIE o F2 &
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AEE Qo] YAHRAINE 28atelct. BU2 4
4 42 B2 (Suzanne Lenglen; Fig. 2)2 % ot&
(Jean Patou)’} TIAQIGH B2 ofe7lA] ot 2
A 43 35 Anre] B30} 99 D) AqEE
Azed, & HEs HuA golo] 43T @ &
Z=901E HFe FHIE U o|F HILE, d
0|2, gtelx, gto|Fet 5 ALAES] BHOR A%
z9°ole ARG 2 FFE 7IAA HAH
(Buxbaum, 2005).

Aol oAl 7ol tigt BAlo] F7tstHAl

=ug guiglol s 5ol et 4T

<Fig. 1> The 1920’s swimsuit
From. Hamzaraj. (2014). https://hamzaraj.wordpress.com

<Fig. 2> Jean Patou,
Tennis wear of Suzanne Lenglen
From. Cleary. (2016). http://heavy.com

Aedo] teht oj&dA 2o 24

B Raiel T
7 metel, HEUA BT g ARZELS A4S
MAE 2 9718 B3 Yk IPATINE 252
334 sHe WIS dolx AEtdo] 285tol
BRAZES AYHOZ UAGLT, QA A

e = PH A= 3ol AR, dAolA
T AR ‘I%/?j‘/l\"eq]ﬂ]ﬂ]' =eEo] N 550l
ofd stite] WHUES ofoldor of&HA Fol
MEL AZEFOR SHH =t

f&dA 59 AL To] T 5 e AEY
o] lojA RTSHANL, *FEY 75T HAUE
gt oA otold 9] FojojgE B3 17| &X
E|H 7|3 fojz Axz sl & o E?J’ Q
Lg(Lee, D. A, 2016), 7|54S Z+1
WA otoldoz B85 AgR} ol jxstel Y
L AxE 22 oojaich B4 ARelA ekt of
YA AERJL Az HPHTEo] Yl ofo]d g
54 ofoldloz Fedle AL, oefas] A4
g2} tol7]e] najst o] gEAel Aol
A ALY BEFe 49 AdoR HEo=
Agota] ot o] AurHolgd, ofedA Ea
=} @A d7A0 Bekge shie] B4l of
osloz gEolAA HoUT

Y6 olgEAA AEUL, 87 o Az
2] Ql7|7h o1 HANE FEF 2EZ o]
7 AR SHA ] BRRESS of&HA o4 2l
< Agetal ik EYAY 871 9 Ax2 5
= &7 944 £E= viyokgo] shy & AAUH
A ol &HA dFS FF712 S17] wiiEolth. ‘Sport
with Style’2 F= o 291 15 &Y= W&
I = E|(Net-A-Porter)7} A3} oftjtis Hjo] A}
W7 E L (Adidas by Stella McCartney)2} -2 248
Axzglo] BATE A9 YEFAZE](Net-A-Sporter)
Zols A5 YA £270|tk(Lee, E. Y., 2016).
FFH 2 —‘C— E}O] T Aol EofA wE 7} a1

mlo

£ UE UF dedA 52 il AN 2 Fu2
il %E}.

dedlA F2 g AMFL ofoldt 2357
AT - % 740] g, 474011 sfeet ﬁﬁi—e—

of Zelsta i}-Erz "‘f’ﬂa AR } OH"HW

£ ololwsat sieists] 419 B85S ek A of
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&4, W74, 29 an 52 Folu gom A
A9 B4, 994 59 AT & 154 et
247} ololA| gt

2, Current situation of athleisure look

& A Fol Mz WA EFE= He=A &
HA A AACNA = dedAE YT BlE ™
Aoyt M= ele Aldsh= 5 ot FHE 2
oliL Ut} P E, ZIL o], oFFH, SPA, o} k0]
HAETHA] f&HA Fof tigt 22 Ys Holar 9l
+=Hl(Moon, 2016), & AFollM= & A F3 &
A PAE Aot Ade 222 BHEES
AlgHsto] g EdllEof Yzt SPA HAEE F
MO & of&HA Fo Higt ofg] BHEES] 552
A 5] A H Qi

1) Athleisure look in sports brand

LA = AXZ 97T} 7|5ATE SAISHRITHA,
o= Axze} AYO] AL & FHE &5
oy dAEo R Fdo] gl= FHIZ SAHL 3L
ok Ax = OJRO| Hojdt 754y} Tl HHUE
gk 3 A ofolglog o4 AvAES] FugE A=
AlA &S ZEAL =, HEA A= Yol =
=3l ZE (Forbes) A% AlACIAM 7H gh7k= 100
o B oo wls ARz Yo]7|7h A LVMH
o] Fo]H5(Louis Vuitton)& +231, &, |7
A FE 180l 3T Yol7le Ads] wWlE 3009
g, BHE 7HRE JEHT 5% A5 2759 &
2 1000 BAE = 189S 7]Zch(Jang, 2016).

Z2d AX2 BRI Yol 9F WA BE
oA & TF= 717 B2 MiES 294 E A2
wo]7]19] WskE AErY wiizo|al & 4= St Ho]
719] < PEE B o2 Aoy TR
#lo] A (collaboration) AXHo]1l Qlt}. oSt F
Hold A& "Ateld ol 243 vol7]9] 7154
o] A AH|AFS] Fu &5 A3t Yol 7]
= 71E9] yol7] AEFEe= tE Al FH Y

1o]7] F§(Nike Lab)Z #AA tjAlo| &1+ I

E! 147

oz sl 2o iz} peE AE U ZadE
£ ATkt EZQ AFZ 2015 ofH] X EA]
(Abe Chitose)7} ©]T1= ‘A}7}o|(Sacai) @] ZFetE
Fojdor & FHS WATH(Fig 3). GA] =l 1
o]7] g uigo] HA=]7] Ko7 WiEell Erl4(boon
the shop)ol A%t T WS PZo| &= EFSHIL olF
o] 2] BE ofolgl5o] ej Axz HA=
Aol BA=C] FYe] e 17 % U Aol
E579Y 8= dH Y9 9 HY(wind rumner)= H|
A AAE BT ARA BES B2, ol7]
9] jEA <l FAl A4 H I E8]A(tech fleece)’} T
£ o|FUth(Fig. 4). Yol7]= AlFto] o]Q]o= theF
gk O ol e}t FAT AFES AEo|aL k. ]
7 ¥ (undercover)’ 2] T}7}5FA] Z(takahashi jun)T} SHA|

£2 ol7] 9 x 7FA(Gyakusou) 2L A
W SUZE A&A o g AP grow, ‘ol7] 3 Tk
49 2016 ¥ AL 8 ol7] & dgo] A%
3 A2 wujEE gelolt. 2y (runner)7t =7]&
A% 9 L% BAL 1% A7 Holeg sues
TS0l Xl Wi AAE BIRES FolA v/ HElYS
&71/d= 8sk= 910l HiA|sFAATHFig. 5).

Z|"FA](Givenchy)2] E]7F2 % E]A](Riccardo Tisci)
7} HAIEE “Uol7] & x RT & B 9718 Zol
], Lo]7]et 72k ElA|9] = ¥R AdHog 1t
o]719] g4l 7l& &A% ‘=2to] J(dri-fit)' ¥} &
o] UE(fly knity A2 &¥Ho] dej= =
ylo]£9] £2 HE|HE YARIst{th(Fig. 6). I
(Balmain)2] &&]H]o] ZAEY(Olivier Rousteing)o] g+
Al oAt ‘tol7] §F x ZEH|o] AR WY
SR A4l Bes BES A8e B o
SHA §& AEIAH. 2o Yol7]l= Ed F&
HAED} G % e FONEY] 7 EA(Kim Jones)
ot dYgstetl(Fig. 7), FA8S 42T H7E
(Packable) ZEHO T LT ) ofoldo]i} v
g ORI E717F gle 29 AZlE e AAE
olge txile ARk

Axz= HRHEET HAo|Ho Y2 Uol7]i
o] ohth obtlthAl 2005RE Adet W
U(Stella McCartney)2} ‘oftjtiA o] A=l W7}
E1](Adidas by Stella McCartney)’ 2102 HA|7}k
A o ZEoA & A7IE B Uk otH A Hlo]

=

- 865 —



148 et

o2
i)
1
2]
=2
T
o
e
2
iy
i)
>
Hu
1o
[
ox

wAgolT

S
\\
%)
'm o
ki
<Fig. 3> Nike Lab & <Fig. 4> Nike, Innovation <Fig. 5> Porosity of jacket
Sacai material Tech Fleece & From. Espinoza. (2016).
From. Nike. (2015). Sacai’s design http://www.complex.com
https://news.nike.com From. Staff. (2015).

http://marcustroy.com

<Fig. 6> Nike & Kim Jones <Fig. 7> Nike Lab & Riccardo Tisci <Fig. 8> Adidas by
From. Ray. (2016). From. Nike. (2016). Stella McCartney
http://theshoegame.com https://news.nike.com From. Accessories Staff. (2013).

https://www.accessoriesmagazine.com

AHE} WILEYE EHA AF 2ols FRA ATHE "ARQlo] F8A] Hol B Axx HftE
ALl A ol ShAkgt A2ES AE-okal oA dAd
2 TAQI0E oAS AALITHFig. §). oFTlThA
L ool olsle] U FAHET A epue
ol A ol xR, = QS DU U
FAA 79 Y4E(Kanye West)Q] OJARAE
(Yeezy Boost)' @} H@ H2] YA (Pharrell Williams)2]
AAH(Fig. 9), T A EA(Raf Simons)2}e] 53
ETEO|AZIA ThFT ot AESHO] AQjor
& A 59 2% ofoldl F st *FE &

<Fig. 9> Adidas & Pharrell Williams

3 ABAEL 4AHLTE EH Yo Yt From. Hanon. (2016).
& A Fol FEANAE A& & AUe &85 https://www.hanon-shop.com
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o] Edl=o] g tifo|uSat HAl ofolZ , BAA
Sito] B¢, o34 2l A5}, AWY WG OAS
dlo] 5 trerd Wsle Almsta gt

2) Athleisure look in SPA brand ) Y X MAKE YOUR MOVE
SPA BT B2 SjA&T A7k A Ao 2] | 4*
A5 okgmt EAAY A Fereold v e
o & 718 T itk H&HA Ed=o] @ ‘ §
SPA HEEL Qs 7] £2 WS
3 gARIT Axx BT R AF3 714 508 <Fig. 10> Gap Fit
28358 ALS AT THOh, 2016). From. Sfcitizen. (2012). http://sfcitizen.com

FZ sefol A diqt ezl vige AT

E2 8ol FA| %2 A(Gapyz 9171 ARl it =
Aoz & A 21l YA (Gap Fit)S =il x %
A HFig. 10). 871, Dete| A, S EYARE Y, GYM WEAR T

ohf o] AEE7H] F2 ol tARIT 754 LOOK BOOK

AE ThE AES AH T2 SPA HATEILS] ,

AR E WelHAL, ZAMY S HEMIT FUEE ﬁ A
(Uniglo)®] F302 HARlEth: 715/4& =) '

Ho]d] 919l fUZE e WM S Irsket HaM 9 i
o] 7}eE|Z02 AHFH(Park, 2016). AeHZara)E = l

2016 S/sA& M i FoJ(Gym Wear)® Q1S HF

g, AEz BATHLY 30% AU SF02 71 2 .
o AR YA, A% Het 52 ity ot .

(Fig. 11). m‘ ‘

H&M2 2214 29 29y sjd gy &4s}t <Fig. 11> Zara, ‘Gym Wear’

€ 294 dEH] Ax= ojE HARIsH o A From. Junqueira. (n.d.).
£ EAYoHFig. 12). HEM2 IHA 0] fAfolq & https://www.pinterest.co.kr

3
F2 BlaF AEstal A 2 5 AL, F=HE|0]
A AFE P TolEt SariA7t A E I7E B3
tHFig. 13). SUERL 7|54 AX=olo] 2AE
o Yt & $H A4 AEZ ool Z(AlRism)’
2 FYoR AEx BIg frjaoR Fusty 9
thPark, 2016). SUZRE olAE Pylog Amz A
EEo] 7] Foll FUZRY 255S YA To =
A BRE QIXES} 7|5/4E AnRo|A ofdrltt. :

SPA HIE= gho] @3t folgk= olu|A|7} 7 <Fig. 12> H&M, 2016 Olympic collection
3 7|& AXx AAOA £ EEU7] oY= From. Porter. (2016). https://www.racked.com
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<Fig. 13> H&M & Alexander Wang
From. Schwiegershausen. (2014).
https://www.thecut.com

o], of&E A S9] 831} SPAHMES] AX=o]9]
715730] Eordlel whet W2 An[REo] AXz H
A= rh AT SPABAC O] of&H|A Belo] F=
Skal et

3. Advanced research of athleisure look

2 ATolAE of&e A So| Axgele] W
5 gefol7] tho] of&e A F P HPATY A
ZE|Y £ HYATE go| Lujugich. f&UA =
o] 5t APATE AWHEH, Lee, D. A.(2016)2] &
Tol AL oS dpo dEn Axzel 7sAel
Zu3 Qo2 BAPS v Felglo] A8 5 9l
L of&dlA Yoo EAHL weIat of&eA o]
golo] AIE AL YT AL ATSAT A%
2§ ofgdA vlold Yol An2x BE 7|54
I AP S0 BT /154 FxT v
o] gojolm, HBE LA ulolL Yol YA
Pl B8 + Y THY AR AN T
A4 7o R 715H 2] A % 254 T
ot gAelo g, AL of&F A Hlo|a Yojx= Al
A F9 AAAHL =& B A%t AF 9 of
ETheS BE}E U4 SHoz, g o
A Blo]a Yol ol x Aetzt wAH TiApelo
2 AT ARESS LA 5 Yl W AEkdo]
%28 AR Folge).

Lee, C.-Y.(2016)= of&H A 2o Zlol& 7S
Hgsto] f&HA & AQle AAsiAon AR
242 B9 dEdA F59 71548 Ax= 0]

bl lngi UrE}”‘ °Uﬂ JJr/\W e HYHE LEE e
U= AR 2] 9] ZHAjet a7te] ARx SF 5OR
R 2 gol ARSEHI Sl A4 71E S
Shuel A ok 7IH o] £ 7154, I, 44
Aoz Z&sAch

Kim(2013)9] dAtollA= deff Ax= wj o] gk
< A, HEHAR, 954, B84, 7R
ERollth geAdolAs HEt ARUT} 4SS
AZ, B E 59| otold o g uehyitt. ml# x|k
goAE FAEE AHYRE oPI7I=ERE FHZE U
Eton, 9454 EdodEoly wirjiz 59
ofodo] AL QIR YIS, H57]
< A 2% A FHE T HRIGolY golg
0 & Yeislth 75482 17}, dE Bo]A 59
ofo]glo] 7|54 A gto]=zt, X, srofE
& 52 ARESte] S4S UEiith

Park(2005)9] 917 214)7]19] 7%Y to]d Bo
E QIS RYAA &l BHE 159 7T o]
AZEEH Q49 23HE TARIZ A TR B
E 179 2pEstE ofoldiEElE #5stal HARIE
AAFOZH o 7 BHES PRt HARl
T2 AAREE, 2X2EHE A9 E4 s 23
= SHOE A IS BEYE 7154, 9, B
g, 84, nlAAFEcRE EAY

Kim(2004)2 AX= 149 B0 7|54, Ts
g, S84, AR ERStledl 715482
Hebsh AlA] 52 FE oE ARYE, #H5E2
A FEL19] Al &} v o] TatE = A4
2AE 0§ vt A A BlE BT AR &
2 UEikth S5482 31 @529l et 7%
ojm|A|e} FH AEHY FTOoE UEE o, wx|gk

He FAYLEYT opItEEY AtdR BAYL,

Lee(2004)= @ sjMol] 2 vA= A2ZEHSE
o) Ade AEEEA Bao] Zuols nFET A
EelF A AR 1A 90 detetn 290

E&319} 750 oy 2], 2T 59] ot
S el elshn BeHe SHoz g
Wit ZAujE 7kagt ofojglo 2 AAE 4 &kl
g Holt mUdgEe dehyglen], A5ui o

- 868 —
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et otold 79 Holol= HAL Hol Aol
g 9 AFL F2e dehfa, sk A5
o Mg Age BEA AE2| 45H olu]x]
2 B2k A90lE o AH B4 EEY ofo]
9o SA SolA WPE AgAL Rol AHHolw
AlAel A AEston el WA a4

L AAT 249 AGOR MAT AR BA
9l

Choi(2004)= A =90} & AR} 2
of HEH T 50| FES FHOE A
F3otaA ohe BAH oJulg §5otz, Ao WA
o sefet S vl A2 w1 shA9 A
IFES A laﬂ—tﬂ 1 272 Ao Aol ehd
~REEO] §PL Anxgol9] 715H 47, P, &
B, e, A SR T 5AF AREE, §

FE3 EAOH YR AERE ARzZOR L}E}
U 2EZE AREE, AaA) st 3 Ha
22 4 v AREFOR Vet

Kim(2002)2] QT AE 19901] 0]% Frf w4l
o et AXeH 9] v]F EY3 2L B4
stk 7154L AE FaA P YAd AR
di} 71509l A9 YE, B HE AQE AL
5t AHUY ZA 58 0]83t 7|54 g Y gzl

o EFAAY G4 BURY R4S A, 1k
ST FALS wjAIEE ASE URRle R vekget.
5L 7709} QARulE PR}
AR R910] AL wFolu} 7
N2Ag 2A iy AMA Bele
Foo] =231 AEZE AL Hlosto] FeTt A
57¢ BHSH, W, UE 59 251U LA &
Wz 5o qiiF ofolg o vehdcl. vjAg

(0]

Ql

o 75tk A A8d 2gue 4xE U, o
olea A7ke] 4AJ9h FAFTHE AAE o8 o

ARl vebd

Lim and Chae(2002)= AX =140l WA Q &
A3 BAE B B4 Ae) o] ehd A
ExAdg o8 BHo2 RS AXx gy
3} pIE ojAAg aQle] wsolx ojEshx el
w4 Al ¥s) e8] ¥et se=

. 0]¥i3] 151

A3t HEB sxxgole] 71520l ofolgt T

U2 Ael R4 S8 F AR WA An
2 ~EtUe oot 2 e B9 AAE s,
5 494 a3 AF4 492 A

2 2ojof g2
2PH wE% Vet npxgio s ofd
EYE AXx AL AXx AEEO A7)
U e maat AR ey

0|9} o] HYATE B3| etk ofj&eiA =9
8= 71548, @4, 984, UIEARA, B4
o

[¢)
2 39 4 QIth(Table 1).

23t
o]

lll. Athleisure Look’s Characteristics in
Alexander Wang's Collection

& A Fol EMER AFA HHA B2 A
E£E50] J&dA F EHE 1‘47\}0]1—1§ qEiY S
TSIt (Fig. 14). e g2 19839 A Elolek
Al vl=RIoE mEA fAR] AFE 29 59 oY
o A= aka ARl dolBe Bt YEolZ
AIARRE T19] Heit = WY Qg Al 2 Y (ope-
ning ceremony)oll A W7} HAL F QAVE E
2006\3°] A "ol &5 FA HAth FAS F 1
= AAAE 2elS AAS| =Y S E Hl(Donna Hobo
Bag)?} Bt} #Ql W(Brenda Chain Bag)Q2 2 9l
715 E9itt. 1 & €2 CFDA/ VOGUES] #jAd HE
g wol tjzjoluie] A7} HEE A elel R
g}9l “E] ujo] LA KT by Alexander Wang)'&
A A Van Meter, 2016).

2419 o] 22 AN 59 Tlo] WelAloprHBa-
lenciaga) SH9.49] A2 e S0z UHslo] 4vizr
Walob shog ofBSITE AN, AXelh,
TUEAE AXE AR, AEA, FAITAD,
‘=2 HA ]’ (Choi, 2015)TH= T EZ BIT &
Ue HAre|HQl dEAY Gt HE2el FH = St
99] AIMS 2302 o] W] WalKlolleke Aick
2 ey o] Az sha kA A4l 7]
o|&f| HFslr] sl LA} SH-AE HETH
G G2 ARx2E E713 GAT, AYE M=
ofoldl S £A o] ‘It A%

Pk vhE 19t o &A=
< YA TAE FAASHL UL, 119 A A E



152 gelite o dedo] Uerd ojadA 5o 54 ool

e Y. 2017 S/71, ¥ Hjo] gt & A=A 2011 8/
Aol WMo Uty & FeM 2007 FWRE R 2016 WK $51 & 597 A2 2E

<Table 1> Characteristics of athleisure look & sport-fashion in advanced research

Author Title Characteristics
Development of
an athleisure
Lee, D. A. bike sports Functio- .. Aesthe- | Fashio-
. . Activity Lo .
(2016) wear design for | nality ticality nity
appropriate city
sports activities
Development of
thlei look . o
Lee, C.-Y. ;esie:l;re 10;; Functio- Sensua- | Exhibi-
(2016) E1 appying nality lity tionism
cut-out
techniques
A study on the
. rt- fashi . L Future-
Kim, M.-J. sport TaSUO | pynctio- Simpli- . YU | Sensua-
(2013) design by nalit it Dynamism | orien- lit
means of slash Y Y tation v
techniques
Pargii Apjrt::lf}:ie(;?gr?sp | Functio- Simplicity | Dynamism 12;?;‘:" Sensua-
(1005 based on sportism nality tation lity
A study of
Kim, E.-K. | ethnic images Functio Future- s
Chae, K.-S. found in nalit Activity orien- lit
(2006) modern sports Y tation Y
fashion
A stud . Beauty of B f
Lee, H. W. Sl.l Y (.)n Functio- | oY © Beauty of cauty Sensua-
(2004) sportism in nalit tempe- liveliness Avant- lit
modern fashion Y rance garde 7
The types and
aesthetic Function: Future
Choi, K. H. | characteristics . Street .
. . oriented . oriented
(2004) in the sportism . sportism .
. sportism Sportism
expressed in
modern fashion
. A stud . Youth- Future-
Kim, J. H. ,S ey on Functio- | . ... o.u u. ©
sportive look of . Simplicity orien- orien-
(2002) . nality . .
modern fashion tation tation
Lim, E.-A. | A study on the .
Chae, K.-S. modern AI:;I;Z?H_ Futurism Seﬁfua—
(2002) sport-fashion Y
v
Functionality Simplicity Dynamism Future-orientation Sensuality
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ALEXANDER WANG SAYS SPORT IS HERE TO STAY

FASHIONISTA
—

Alexander Wang Defines the "Sexy" in Sport - WGS'N/INSIDER

i .

Alexander Wang dives into high street
with sport and scuba chic at H&M

Dressing dov’vrn: The rise of athleisure - CBS News

Etx —j !
From Alexander Wang to Beyonce: The Rise of Athleisure - Vogue

Alexander Wang: "I never
played sports, so it intrigues
me"

At Alexander Wang, Athleisure Meets '90s Grunge - The New York Times

¥ 2|
Fashion Designers Are Getting Their Hands On The Athleisure Trend ..

"I LIVE IN SPORTSWEAR, | WEAR T-
SHIRTS, SWEATSHIRTS AND RUNNING
SHORTS EVERYDAY, SO TO MEIT'S
SECOND NATURE."

The Athleisure Trend Continues into Alexander Wang's Spring 2015.

¥

Alexander Wang Announces Adidas Athleisure Collaboration

<Fig. 14> Representative designer of athleisure look, Alexander Wang
From. Muller. (2017). https://www.allure.com

ARS oA E ALO|E B % (hitp://www.vogue.
comolA] B 1709748 S33t0] 14502 ojsd
A% B4 wolk AN ARE HF Hesioc. &
e & ZE oA 3457, ¥ Hio] gAY &
B MM 1002 & S25F0E RFEo0] 4
22 99 AT L0z T} Hopol AT
7F AR CEAR 591, AAF 29D 9] HES St dEAt
o 9 A0 eid hsdA S B4 47 5
24 9 A5 AN,

AYAF 242 St £7d VA 738 S48
7IEo R Aw AW &Yy & Ao vehd of
saA = AR ARL Moz HE AYEYC
oA /4ol ot A= A5t Gt
o & el yehd of&dA £9 WA E42 7
& A7l el 7154, ded 52 vEsHA yE
wor, a4t ofu| vjHAFYE A9 e
WA ggtoH el & A /2 AFA, 9
e 4% A B4, dder =&, E2RT
4= ASieh e & o] yeRd ofj&dA 5
3 549 Hlee H5439.4%)°] 7 wol Ut
wo, 2]914(34.3%), Bs7d(14.6%), AF7(11.7%)
9] 40 & LEIGTH(Table 2).

:

<Table 2> Frequency of athleisure look’s characteris-
tics in Alexander Wang's collection

Characteristics Frequency Percentage(%)
Sensuality 65 14.6
Dynamism 176 394
Resistance 52 11.7
Unexpectedness 153 343
Total 446 100
1. Dynamism

2APIE BE, g, Heold WA 55 S71 4
2d50] Y= LErdol wol yeyt. 53] Atw
HHE 239 Axxgoiuy 57 Aes9] FUES
FRAF. EHA FolM dEdL EE5]
e Yyt Afo]=9] ofojdlolu} AFAo] F2 &
A ARgste ol A4 EA2 wiAt 494 &

3

Bl g yehtal, EFloldEoelut AR mjdofx

i
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Anmz, 2AWE, FTH=
t 0}01@%% glo]olEs i‘%ﬁﬁ
ol 7Hsste] &

ao’ Bﬂg_i Z]J.ﬂ /\LH
o GAE ARgste] 7]“

o i o oo
o
)
o
flo
ﬂm
fllo
)
i

o |m -E
>

Uy 2 oox wx off
I ol ofy

i)
)
p

ALY & AIYHET gAY P9
7H~,’-,‘-°E* 2}Q12l T By Alexander Wang A HolA &=
H&E Uehth
@1%%4 2ehle wlHlEstT e
P% mTE vehfAl Qe o
SR SOl A A ASH) il
ABHE el SRt 223 Aol BE]
o 5A TAele B 2 o, AR 2011
by Alexander Wang A Hof|A= FAQ S|4
Agelol 48T LA AR $E Ust 2A W
=5 WA E5442 =3, oldol A HE IS
Ag3t 2oz 71539l 8_¢§ F7Fot A Hh(Fig. 15).
2012 Resort Mo A= F242 Edo||qt X
U= Aoz f=g AESE AN AFAY L
< FU 7hHe 249 EF 4201 fH =49

_4

'_]F‘JQF_\:JON

wAgolT

HAE AA0R HAjl R4F T A Yol
e Zgo] 7hs3t Agele EHMTKFig 16). 2014
F/W T by Alexander Wang 7‘13—417\401]/\‘1-‘: Slo| EC}

HEA gelo] £AY B 4 Uk £ JEHoA
UehA sieiet. mh A7 cholrSo] Qi A

22 98 A4t FHYet A HE Yol g &
T HYgE WAs) Y482 =thFig. 17).

2014 S/S T by Alexander Wang Zd A2 Al&A4
I 71740l £2 YE &A= o|Fo|A Sl=t =&
ZZQ w4 2AZ ARESA Betgo] AlAFE A
£ o] AdAm]e}t o gulE UEt it Edlold W
2& A9 Shisilo] ARk} ol geA A4S
73251 tH(Fig. 18). 2015 Resort ZAHoA= Q&
U} ST ANE A8 LEUE YT, o
o vl 2718 2 1 Yt £ 47 BEE W
& AoBurst 2o FAHYCHFig 19). 2017 S/ 2
RAE Hle A AAE Hejz Aga) den
oA SL AEsL, oI/t 7 AmAA

ol

2FH E}OlHM FIYECRE AEEE= H7tE dH|
AS wop 41547} &
olo & YeRHth(Fig. 20).

Sob7] BE A5 Uk 04

<Fig. 15> <Fig. 16> <Fig. 17>
2011 S/S 2012 Resort 2014 F/W
From. Vogue. From. Vogue. From. Vogue.
(2010b). (2011a). (2014a).
https://www. https://www. https://www.v
vogue.com vogue.com ogue.com

<Fig. 18> <Fig. 19> <Fig. 20>
2014 S/S 2015 Resort 2017 S/S
From. Vogue. From. Vogue. From. Vogue.
(2013b). (2014b). (2016).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com
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2, Unexpectedness

o)9)igolzt “Ad Aztolut oldg ot Rk
9]Ju] & (“Unexpectedness”, n.d.) EFF 02 7|tf5}7
1} giret Adke oh2 ¥gko 7 Jehts MoE §
d EAS ToHH(Kim, 2016). QAL HiE AE
o] Whg oz A HiE AL o] ARl AE9] 23}, &
ARz AN P AT A Sov AF
%o} Z] 3L Q1= (Moon, 2010), L AIE & A A
Uehd ofj&H A SollAe ohgst A9 g Auf],
o] d# ofoldl 59| %], A=Al Au|E BT 73]
A £ 528 YEhgth

2010 S/S AAMAE AR 2 A3E AMESH
2EH g A7 B 5 i, BE A 47
P 1R2YL 083 s Yoz Yehhey)
ZA ol vel FeEj= AAdE EHdoer]ar itk
ofy] BE A H LS AHES HEE Fx5IA
o, A&/go] 2 &AA AAY HZ|2Z o] ofd
HE AAE o]FojA FAWMRE AXE BT} Hu]

d3Z Ao =2 5= SIA siEthFig. 21). 2012
Resort A& Ao A= Alo|3t ofo]e] o7 EE3} 9]¢
d& UErEE,

HEE AFx=gojq] ATYAR

=
<Fig. 21> <Fig. 22> <Fig. 23>
2010 S/S 2012 Resort 2012 S/S
From. Vogue. From. Vogue. From. Vogue.
(2009). (2011a). (2011b).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com

SES! 155

o]Foj7l SEC} XL ofolg] izt A5/l §l
W22 553 27| A&t Wz U2
I g go] Eoi7t gk ofold] QoAM= AWHA
9] 99lq EAo] vttty & 4 QUth(Fig. 22).
2012 S/S A HJ M= ZEALO]Z Yo} T &FA]
T} gAAdol A3t ofo|gat Al £ HEE
£ B9 AIAEQ e EASHATHEFig. 23).
2013 S/S AL AZHQ F2o| AREFE o
3t deldog ARER) g E'FLE* 2RlS whet Zq7H
sto] o gulE Yepich 5% PR 57140 &
A2 & BE2 o2 ANE AREsto] okt w7S
A TH(Fig. 24). 2014 F/W T by Alexander Wang 7&
Eﬂ/\:] o .L}EH_,} _I_Jal—Eﬂ /\;(HE'- A}&oﬁ —,—147]’-1—]' X%Z 0
L7& A JerS L, EY WAlo R vhEolRl of
g WxE AREHQ] f&H A 5 H/I5HATHFig.
25). 2017 S/S A AMoAl= WS Ul AAjel ozt
o] 2 WiFEwWo g fopzo|1 7|3t f&HA F&
52| o] & o]

7(1—;(].“:'_ /\]-9-0]—01 TZE3LS oq%f‘,-].c}aj_

==

b

EAY ﬁZJ 519 F2ole=

==

<Fig. 24> <Fig. 25> <Fig. 26>
2013 S/S 2014 F/'W 2017 S/S
From. Vogue. From. Vogue. From. Vogue.
(2012b). (2014a). (2016).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com
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3. Sensuality

530l 204)7] Aol SAPH A= A
o] Tt WP of YAl S ot 2L
Foh(Lee, 2004). o}419] A& 9l Av]E Iti&
SHAY, ARTorH AH EAL

LE|E o)A oojgH], 87

fr 2 BN S K e -(ﬂl
19 oY Lt ol
[>
l'r‘:

2 5of grol 0l @720 Aghg wo} A
of eelg S M3kt AeF2Agto] HelA]
TS Yetdch

AXEE AN FeUE e otoldl ez
A FE, LS A2 nyAAEY
&, g2 718 B, gElEkle EfuEE H7
&, BEE 5] Qi olg2 A A= ThEo]
A R olm|A|9 ARWE x5 ofedA Fol
Sobd 548 UET 253 IH 9 et 9%
ol Azt dlEl= ZESH sto] A9 et

45 o]8d] A5 FHY YAE FAART of

L

3

<A FoA 1%”]% —%ﬂb B YHoRE
53 Z5< Iz ‘:Eﬂﬂfﬂ
Azme} @w@% Esha, A9 24 w2
074, 41, WA, stol AolS] UE 442
83 REZAT SakAel L7 mashs A4
WHOE YR

2009 S/S A M| UEhd of&d A £ Tl
U= HIYFES 283) A4 2ele Zxsta 7Hs
A A Dol &2 A ABE 2-gsto] Th
HAA AA=Es deridoh AR M2 29
oz Mg FEsIeH HIHSE Ao FEe
2T e} gL 23 HIAES WA o4
ulE FAAZH(Fig. 27). 20109 8/S Z#A0f et
et AFd duAia UAul AEAjo] 22
AE A& o9l wieEiele AxF DA
A3 2RlE ol&sl w9 FAlol A= &
BYE HEHIY. F72 FEe AAEiA 2=
& 522 AAH0R wESYL, Aolo] NBL A
AF 2AE G FEYA AR =4S ®
A Th(Fig. 28). 2012 Resort :-;ﬂ]ﬂ El
of wt Hl7|Y Hefe] 424 £
o7 AL v iitﬂ re
B3 ST ololge] R4 AY ol

>, :lo B rL
I
of
O

o

¢

wAgolT

ge Al TEHE 45
0% oA F1e UehhAL, At Ho]
notat ZIske B
L ado 2Ry £
2 vehich. oj&dA
2 ololgel WO 48 FolAk 27 B2E o)
23] FHHQ A EAPTHFig. 31). 2017 S/S
Aol FAH ool et Al g LS
Ag BEF A4S derged, Wuag
o AEgjol A dols GHYE 9o o
g S9lekFig. 32). ¥71Y g ofolge
QiAo Molx ghe AYE B 2uATS
LA ERSYL, HAES 2e gl EoY &
22 ojx3) ot Wuste] FEske A
U= ekt

.

(Fig. 30). 2013 Resot-eqoﬂ/ﬂ
Hole A3 o203t AlAln]

4. Resistance

LAY Fo oled A F2 AEFHEAR] Ax
El o] woll HA Heh=t A JEoA 9] A
T2 5l ZeteRE DS ek oA U
Wt &S B9 AFAHS A Al Wgt A
Agold, Ao ofu|AE 4HH OB FaShe
o ARE A% &Y 4XE WA ol F
5, B3 53 2L ARt 2ede F4u
o AR G FALL ADHA RS
Yot 2ol ofat AR, omel Y 74
58 F9 AP, £ Abgol o3t Ao I
A 5% 4 QJthKim & Lee, 2015).

e G AeMo] et of&dA SolAe
FARo| 1 A FAG AESAL B, 2 5 5
%3t 2t o] BFHo| 1 A olu]A], YA, A3
Mol BTE ARG AetE ey, dede ¢
o YA Azl B9 vlgo] kA thoh S
Ao zA | A4l Vbt

2010 S/S A= £29 7fEQl Bebg

(0]

oy

Eﬁ 7}?%&1119} dalee =4S B
£ Al AZ AXET £ AEFTHFig. 33). H
=223 Aot AA|Hoz Ezto] ¥
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<Fig. 27> <Fig. 28> <Fig. 29>
2009 S/S 2010 S/S 2012 Resort
From. Vogue. From. Vogue. From. Vogue.

(2008). (2009). (2011a).
https://www. https://www. https://www.

vogue.com vogue.com vogue.com
SAZ B A 2L HEes AfRu W of
Ag #Ed W, 9% ARdor AEFEF

o)

f&elA S02 Uellth(Fig. 34). 2014 S/S 24|
2 LOVE for 90’s2h= FA|E2 90|19 ZE 94
S BTttt AlAF R ‘Advisory'2he &
o] w7} X8l U=, o] e 19849 B0l A
ojgloje} HAWoA Falistrta wE= 5919 T
234 FHE o] R Fo9F xlo] 9
Stk oJu| = FAFshe 9] mhA YTh(“Parental Ad-
visory”, n.d.). 194] oJs} FFE7F HAE 7hHl]
v 5 wiekAQl 9t At E YERY Qlth(Fig. 35).
2015 F/W A Mo A= FEzto] £2 A &
At GRS vEE YA ARSSE du A, AFE A
o8 IAAQ & Aottt £ 2 =3 H
o of 72 A= T AFAI E4S 2R
ol HIHFEE YL HX &= AHE &3 ¥t
olu]|XE 7} FTHFig. 36). 2016 S/S HH oA
QHAo|2o] TEZ FFo] A3 ATt W=e}
RES AHER AR A A3 AEZE -7
o] EFsta YAl oWAE YEhilthFig. 37).
2017 S/S SF9IESHe] A2l on|AE YEii= o

1 e

|

i

ic)

H

d

ro

<Fig. 30> <Fig. 31> <Fig. 32>
2012 S/S 2013 Resort 2017 S/S
From. Vogue. From. Vogue. From. Vogue.
(2011b). (2012a). (2016).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com

A 24 Feiet A2 §E 5 A, oo &
o] £9 2 4719 TES} sput 249 Hebg, &
22 Bo] 97 YAAQl Aetolq Hofut upH
9l setels EAATHFig. 38).

E

IV. Conclusion

273l it FAT o7pAREe] SAAR e
E=2E 7PEA S713L Aofste ARe] ARkl
o] UeRgal, AZERE ofyet A7) EE o gk
T EOorAEA Ay 252 Wt BAE
SHA HAt. AL ANAE HEsHA dE
OJA] S(easy look)°] FH5HA HHA E5I 44
B AAZE A9 AL, ohE ofeldlEdte] A7t 4
= edA Fol FE2 AU odfedA F o=
5 71583 WA Aol Zhuld AFdet 44
2EHIE 7|9 ARz olEL 7|5 Nl FRE
Ad AEAdo] w2 HEHA fojse] FE olF df
T 252 otA Y= gut ARAES AXx={olE
THSAY ddFoR 2HEs] FEAHHE v,
N&HA &2 E8r 52 ololHEE F4H &

fr ox mx o [

50 off i gl

o
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wAgolT

<Fig. 33> <Fig. 34> <Fig. 35>
2010 S/S 2011 S/S 2014 S/S
From. Vogue. From. Vogue. From. Vogue.
(2009). (2010a). (2013a).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com

A 2R o] e YL 4 Ut 8ol
o 2egg oy anlapEe] 112 A5t ek

£ o] Bae oj&dA S P el @
o FE Al Yo AAMS FHOR f&d
A 59 B42 wastn Azaete] Wt
CRRe S ANSHEY) it AT o U9
Ave] @ Aea Seite o] S BAE ¢
spo] rejat] o ARG FHOE AR} W)
452 ANl ojzdq 59 B4 =2t
gelite 9 M) ekt ofj&dq So] S5
F4(39.4%), 912H(G43%), BEH(14.6%), A
B117%0% epton 1 E42 gelsta the

AR, A5 Be ngE ek, 2%
Sp7] W3 Yy Aol 29| ofolgol Lt A1%o] £
o 2712 Agstel Wil 42 SH2 WA 34
2 2EpE et Edloly Bolut U WAel
H e we 1wz 52 doloj=s] gl

ol $2 52 A2t 0] o] TF
chRet B2 Mg Z15Ael

ll—__; i O =
FEYPAL, AR 2L fsHA T2

e

<Fig. 36> <Fig. 37> <Fig. 38>
2015 F/W 2016 S/S 2017 S/S
From. Vogue. From. Vogue. From. Vogue.
(2015a). (2015b). (2016).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com

dite & A AETh gt Fo] AFE 2igd
T By Alexander Wang A3 Ho|A &2 H|&Z UE}
wWe

=4, FEiE & 2 o] Yehd of&A F9
O tFe A9 YAamjX], o] A ofold] 5
o WA, AlAA AuE 5T 7134 £H 508
S5 Z29717F AEE0] dES Axxoio] 2
3= o]F3ioh

A, A G AN Yehd ojlgd A &
9] 54 HA FE, gl EyisE g4
2, BEe 59 ofo|dlog AA9] #ele T
AARHL AmE ZR A AR A4, 1HE A
TEE 28F OdE EYUL, B RS =34
#A A7vE FAAZH

YA, A2 3HH0laL AZl 4
W, 33, 29 5 otelest e B
olm|A], YA, A=Al £F5 AHES AE R LE
WAL, FEAE o] AU A AH e EHO H]Eo]
A et EHjHo = A AF/do] UERH

2 AFolA = of&dA 59 MdS FEsta, of
SYA Fo i gAtolQl A o] A&

8817

ola AX

o

i
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2942 A0 A&dA 5o ehit E4e
nATGON, ol B 712 2nzgoloks 3
uol ofsdld 59| B4 WAT 4 A 7IE
amZYolt 7154l F2 J2E et 04l
So] %2 olgirhd, Aty § Dol ekt
Al A S oie) olold, e, 4Fe 5o
Vyus 25RO BAS T A2e FH2 EF
53 9 FEAE G 549 AGH G4t o9
4 5q08 Axx glof st Foi4el H
Qg Hoj%1 glgion, oHa An Axzgol,
oh&elA 5 TS SR WF AN S
A 4 Ugich
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