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ABSTRACT

A Study on the Vectors and Topography of
Armenian Genoside Films
-Focusing on the politics of memory and
the aesthetics of trauma healing-

Park, Young Eun
Associate professor / Asia-Pacific Research Center, Hanyang University

This study started with a critical realization that, when various places around the world were hosting
100" anniversary events to commemorate the historical pain of the Armenian genocide that was
perpetrated by Turkey in 1915, people in Korea hardly paid attention to these historical and cultural
events. Such indifference may have been due to the fact that Armenia, which is located in the Caucasus
region, is not a country that is well known to us. However, the history of Armenia, has many
similarities with the history of our people, who have had to ceaselessly endure the suffering caused by
being surrounded by world powers, as destiny located us at a crossroads for powerful invaders.

Based on such perceptions of history, this study considered ways in which the Armenian genocide
appeared as the main theme of films. Primarily shedding light on the historical background that led
to the mass genocide, this study used the historical background as a basis to analyze artistic
reproductions of the “collective memory” of trauma in the consciousness and unconsciousness of
Armenians. Out of the films that use the Armenian genocide as the main theme or as a temporal or
spatial setting, the study especially highlighted films in which the genocide formed the historical or
ideological motive for the production of the film, films that were made by directors of the Armenian
Diaspora who possessed an ethnic Armenian identity, and films that experimented with the different
visual techniques of documentary and art films from an aesthetic perspective. The ways in which
Armenians left a visual record of the harsh memory of genocide and produced “films of memory and

healing,” from a desire to heal their own people have great implications for us Koreans.

Key words
Armenia, Genocide, Turkey, collective memory, Ararat, diaspora, trauma, films of memory and healing
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1) "UN body adopts Armenia-initiated Resolution on Prevention of Genocides, ArmeniaNow, 2015.3.29.,
<http://www.armenianow.com/genocide/61857/armenia_united nations_resolution_prevention_adoption> (74
AQl: 2017.4.20.)

2) Mark Levene, Genocide in the age of the nation-state. Volume 1, The meaning of genocide (London;
New York: LB. Tauris, 2008), 42-43. / (Edited by) John K. Roth, Genocide and human rights: a
philosophical guide (Basingstoke; New York : Palgrave Macmillan, 2006), 155.

3) T Yg-e oS Az vk 2L, Tolg] Wj2o|(Henri Vemeuil)] A F31E Z3f &
of=mYo} AlAfo]=8] A&t to V\:&EH 1, THBAT 663, TPFEEtE] 2015, 745

4) Robert Melson, Revolution and genocide: on the origins of the Armenian genocide and the holocaust
(Chicago: University of Chicago Press, 1992), 146-147.

5) David Marshall Land and Christoher J. Wallerk, The Armenians, London: Minority Rights Group
(MRG Report No.32, fifth edition, 1987), 8.
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6) Amold Toynbee(ed.) The treatment of Armenians in the Ottoman empire, 1915-16 (London: Her
Majesty’s Stationary Office, 1916).

7) 2y 33, §9u o, 'FEd toprixek AAE HUEE AFEY gkl B3h, W&,
2016, 93%.

8) e, eh-olEno} Ealmp A W Eahite)
=0 153 299 23, 2017, 281%&.
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%80%D0%BC%D1%8F%D0%BD> (A~ Y: 2018.4.20.)

o

% 4l

ful

olob
filo

97t A, Teolesly, T



40 k=g

siCeisioi Vol 35 2019

2 oAt o= AkAlo|E o]F Ju|R o3} of2 Yo} tjofAzalso] uk
o A 3] ol 104 7L 1975We] Apolzels B} 284 ol
Yol Aerfol=2 QAL o|2e] ujAL 197490 €7] 2rj7l Apo]ie] i) B
Aete Heelol Aolzelse] el Aol zels €] St WAl Adlo] B

=olth.

2% 2067 ofzHUol AlleAte| =5 S H7FE Ikt 19959 2jAlofrt Al
AR Aol =g Qgstgct olF WH ko] AlwAtol=g gt HHA

sk 1996 ZHUTh, 1998 ZgdA, 19999 184, 20049 Y|EHHE 50
o 2015 4%e] of=ulujotel ¥l 10057]2 zuo}na O] FAle ArAfol=
VG AR ofds] vl=, A&, F=, Yk, I 29l & WiE ==
BAA - A ol ohulifol mEel AL AAOIEE ARSI YA
JTEID o]lE w7bES A CRE of2yote] Hl=of AYlE =7HME E7|e}

A o18ts 9els) ofuuote] vFE BAMOE FAsAL Bl AHE 8

SHA gk Aotk oled Al A AleAtols AUE HuAoR RS )
olgd FA= E7|9} opA|EutolRtk 27= - ol chID

243 ufe} ol, ofZuuo} & He] Aol ofsh WAl AFRA £k 150~200
A olof Wkl E7] 52 ARl =& of=w|Y ol 3007y, §7|3l
T3 golzta —?—%ﬂﬂ Atk B7l= ol Al ol wE Y ol [
S AW ol G Aolch BY] AR ofZduo} W shatolel §of
Al cof2uyorel A olFEhs o1 ARl ok Yzt LAtk A= 1Y)
o of2ryellEE AR olFAZIE oA Y It e 5, of=ryordl
Sulo] A} ohet E71AEE SYE: ANE A% TS o 9,
El7] S2 AllA AA did ZA] of2myoRjlEe] BAjolte] st 719 ol
2okeha F4ap)w Bk

t

ARt of2Hyolel AleAto| =5 EERt FoEG YRt EAl= 1A v Lo ot

mlm

Hﬂ

rlr 44 1o §2 rlo
o

Zh

2 i

10) ml=2 507l Soll A 477504 FAH o of=HYolel AlleAtol =5 AstaL Qlon b= o
H ARRolM FAH R ISR Stehe 93] RV Qo ob7kA] FakE Wi itk
“Ilpu3HaHue TeHOIWMIAa apMsAH~ TaM JKe

1) fepilol AU ol&A RS 7kl S UsHA okl Zatolde elEel of=mUoteke] Ay
AR 3] HFHom olmHUolel AmAtol= RS ARSHE AN AxAL Yk
oA ol e Aol S AAFE FoEhE tuZwsleise g7 SO A of
2djuolels A Aejoln, tigo] ofzmuolel HrjAe] k= Elvlet opAlEulolze
29 A2k o) BAS YAEkT Qlinl ok2vuole] tigh 7lE Q142 Elylsh Gt

"IE./'\ 1]:]_



41

Of=M|L{o} McAlo|= Hate| HIEIQL XMk o7t | 2

ro

2ololo} nhge ATFA BTN} wiety wEFelo] it St AFE YA
A FFolH Htoht gtk Holth olHY GAtE AxEE @sig gelo] 2
P shed, AUE] AdE GAE Fel B17] 9@ ofulUotalEat ol
TSk FANE ofa7bET 9ot ARAES wo] A&Ho] gk B £FW

Apbo] ofbd 4= gtk ofEHUolE HIRERE AlA 3o e deriee dE
Sl 2 71ele EAISHH, AAl AlSelA ARt HaRe] AAde sk, s
A AAR BES EA T S s d 284

714, ohZrUelEeA et AL se] 91
At 2EE nehE doke wal kst H&E a4 Az B0l Boldol
A A AEse 2Y 4

e R SR M
So| wahiE ulRs) ole BAAEY Fou us, 243 % 5o T 2
AL SlofAl oF ki ety Gl AL I gtk ofo] & Aol o
sfo] AAH 71919 FHES /|4 ofzuofe] Ol Arrfol=e] 71ele gop

HY A AYE msh, JEARE B ATl U g ZlvoHﬂ—

£E Hollhe PESo] 73

],
A WA ool e Aol

1

E

2. OIZH|L|O} MI=AlOI= H3t M= HAle| = (E5F2) 4t XIS (b))

w2 Ao ofEHYerel AlkAlE EAE F8 Huhy Al - 37 e
AL 3le 9= 7hedl dRAr oldw E 4 e A ElOPi:‘TEE’r H=50l

YA of=uore] HAE dAws] EEAL e A SRt de FEE
At wjska 7HA 9 w2 AEe SAHLR, of=ryof Xﬂln/\}olE A
ok A 10097ke] Fo) A SES 2YE 2|2 ok

2L

|2158

1) g3t Mz S712] A - AE 27180] k= AEE

19159 of2uuo} Aol =7k MRS TA|, 15 W BAL 7HIE AA
R At ofirt: LUHES o2 HptR AR AwslE Wk G5 AR



FiCistedTt Vol, 35 2019

5 oA ofzbUotel AwatolS BAlo] TAL AT, o5 HEH] UXE o
At 19153 0] <u|EAJo|7} = F9(KpoBaBbiit BocTor)>1} <FZ 29| oo ol
(ITom BaacTbio KypmoB)>7} AZFE|QItH= 7]Zo] A 3tth12) Fx|RF 1920 of=u
Yol &9 E8l=re 2 HAR A ofZryot AllmAle|E FAl= AB[oE AAd
A Z7VAE o)<t sofu ek,

auloE 237|0E BE %S| FAE FANY 2% R ofzo} B
Aol WHR)&HEY YT ehe BAE 2ol of2uol et ddgete A
Q152 Fpjglo] MabldE REFoE ol AMjelol2 fulE HuAL 43I
sekRlo] | gl= Eok ot=HyorlSolAl A-e HiEe] AasEdd Aol

hls SRAZE Aol SOl F #Hd of=uYot 7%

ol2u|yo}l skl 503272 9re 196549 49 242 olZuUo}o] 2~ o d|ulo Al
+ S FAC= 3 209hg 9] Alo] of=myo} tfjshal Q1S Q- tslHEA AIYE
AZGL) o] Al9l= FA| v EQHA HolR Hzo] gk AJ9Z AH|VE

Hole HESth I GRAE o] Al9E wandE A9z Bot A9 2F
So WEEs gagoLt e AR ue AW WE PP ANych BE
ofuk Ao Subo] W AN AlEsZ]l HA olHRE AW PRE ofuy]
of Tt BAG: 1His|S E7|9a of2uuo} tatilel] tiat Eak 744
o ZAHYh 20 WA A3 FRgy Fute] HxE A uh ojugch

o] A9 Ql3) Tebdl Al BZle odl Y BESE 4 gl ololgld Al
AolE EAE o] Golo

2 Adshs At Zopido] Heh o]F, Ffad Al
of AZE FET Wt Jst ZEA =ETEQHFrunze Dovlatian) ] <¢hg, ufof
(Hello, 1t’s Me)>(1965)2} <dlg|vt Ad)7]|(Chronicle of Erevan Days)>(1972)%itt. 2| L=
Sogo] el Eelth ol Gslolal oh2uolelse] EEA sht o]
Aol oot 15e] it AeAlols BAvh chgt 7o hAlE T
ek19

3l2]3 LR Henrik Malyan) 775-2] <Ezto]|o)=ZH(The Triangle)>(1967), <$-2|7} Alo]
CHWe are Mountains)>(1969), <o}# X](The Father)>(1972), <i}o}=l(Nahapet)>(1977) &
A ohzulo} Eoieh SN HHoR AwAolEeks HFE 24 SFH 4

[m o

12) Jlapuca MamokoBa, “Copok ThIcsd MepTBBIX OKOH~ Kymwmypa / Beimyck Ne29, 24.04.2008.
13) Jean Radvanyi, “Cinema in the Soviet Republics.” / Nowell-Smith, Geoffrey. The Oxford history of
world cinema (Oxford UP. 1996), 653.



43

OlZ0{L|o} HicAfo|= slo| HIE|Q} R|EHE 47 | Eicd

ro

om st gl AEolth 53] 1977de] Axke 8k <volsl-£ ofzulyo}
spaolA] ofolel Hele e ¥, ¥ WAL Eetould Fua AR 4 739
Whs olopjolet.

sebf A2 (Hrachya Kochan)7h B el 7]9ksian gl of Qi 4%t 9
AZ AY ol2ryo}l £& Uz Uolsle] & FHOE BAHAL. exut 2o 2
o% 19] ofo|S3} ohh Mgt It vho] SuH: AR 24
Gl ARl otk Ik &EOR A5 A AYAT, Adw A7) Ae SolA uh
NS 27 o ol4T wht AR BAR AR ol s 1E &
YAY b 23 A5E e, AUHOR AnAols FAl9 1 Eokents o
L <Uolgl-2 AAolS gte] gEH oA QlgEo] ki

ol %o 4SS HEsha, auolE ofzuUole] A= Hom H&H of
Shx(Amgatsehe FuF e wuth gEe AR AS BA 8 HE S5
7% A% B, o] Aol S AT HS Ak B4 wA 294
% A goldt ohfel A WAl 4412 EA] L, of & oA AL sttt A
of £o4el8 Ex Hog geiel 19 kot mAL LRBo| SEc} ofd FHL
B3 GBS Ao uEe 5L AL olFo
£ ARE 4e AYskE Ao] Mt AL
529l olzrUollEeA Ak Zoleh 9
sh Lozt 1] ohfz} mheefl A defut of
o5 A7 9% MR ATEEE AArhs
WA, A REL o]FA B IEF| ofol
Sa} G FAT AR ofefeld Aol e

w7k ofeuololz b g ejujahE
o, 2 WE Lol AR ofZuollE

oI HE, EAP o] onz e

CPRC JRUIS JRRSE=TE INISESEEPS P INPUPS T

SAE GskE AFsH AU 19609 olF (3 1] s <Uojm>ol ZAE

14) Dinah Shelton, Encyclopedia of Genocide and Crimes Against Humanity (Macmillan Reference, 2005),
360-361.



FiCistedTt Vol, 35 2019

A AGRAAT, FASIA o] EAZ 2R s gsiel A Aele] 11
AIAL 05D ASEL Gk §717k wF Zo] Wl o mu|E n)F m
BEO| o5 BY AL BARVE Y, 879 PO AZE FEpt Adwo
2 2eAIANY S G4 AA etk GHE It A9 BXEE e HY
Ao, dso] ZAT WEEL B Yol FXHE Hrk
22, obge &go] Baelolzl shxw AEAMFole WEFolo| wirjshs HY]
o x|Ajglgo] ofzu|uo} skt AjAQlel 4% 24ele] o] ekl Ttetel X A3l
AFshs eAde] @ AHRE AR Aot 20064 B7] LeAH HEE i
A A 02d R1952-)0] A904 ARTE] AR “esut AHL |
A AA B o) FEEZ ofZr ol SPAP R IHat A AL z‘ﬂmol
g & 4 otk oldl AReld B 24 59 4% uhe ofl(Fath
%8t <5 Z(The Cup>014)0] A%l 71 shupe] o|4m7} 2 4 9
<H 32 UASINazareth)o] 2 o] 59 3 ofzu|uolele] 43t HES F) of
EuUoldl hetate zEd Aoz, ATIE HUs FAGEANA B FE
U e P
(Mardin)X| o] AT9Hel ciago] UAelat 19] 7hE
o A& HelFl o= AR AR AW
Aol i & shaol s 24 s UUd o
AL ot AT HFEY 2ivFol
of Y FFsAe] dal mrn Al o
ZolK Algrgo] AR o71E AR
gerdel g FHstelx ok Y
W, eanAl 2l5e] o Sole
2ot 7ht} o] WHolH FAZ B2 AME
o 2 B e B e AEEo] Fxjuls)
A TR ARjel A7 Gk ofzuyolal
59 mgg Bushl Hth 4o ey
URElolgh o]Bg Holgizol, dsjolq HAA|
PRI

=
L RSt AREL HA & olop|B AAIAIT

oﬁ FI[‘

J1~N xo

R

a

—_

Ir

Llir:rlmHJ

m&; %
D

(02 2] g3t <] 29| ZAH

15) "International competition of feature filmsi, Venice, 6 October 2014.
<https://web.archive.org/web/20141006083927/http://www.labiennale.org/en/cinema/7 1 st-festival/line-up/off-s
el/venezia7l/> (A Y: 2017.4.20.)



45

Of=M|L{O} HMcAlo|= A3fo| HIE(QL XM oI | B2

ofZUUOlIEE a4} Zo] TES WA HFS FHtHe ofn]S Rojshs Aotk
Aol MetEs eotn Yol B gstA:
5 oA gAlo] A4 oY 4R AdslE wieh

o
2
557
o
ne
[
f
ro
S~
>
i
rlo
A
>.
filo
-
ol
/)
b
d
Nl
Y
-
N
il
filo
kS
fiz
o
oft
st
i)

ey,
%3} HolARL Wol2)7h o] B4 RAsA H AHL Tyl dubolx Sl

3 ol whAE, 3ET FFd] Zolzka ohle] @A weh ohfE A

T3 Sols] Wt FaRlomRE ohfsl e A7) 98] R s1E

[e) 1} 1}
£4% EX, BES Fob vprh o2 ols) <ol z>e] g3t Fubl By

et 82 A FItoll= AHiA <l
Fuhet £ dAvle] gt g 7]l
z 22 Aol e ofe] ¥7]¢lEo]
ALY Rkl Bl Al ord =AIZE st A
= otz Qnfol2 UZdd(Umair

o

Nasreddin)2fal =2|¢-E d¥o)d & vlF=3E WA "o HFE Alxsial &

16) "Fatih Akin’s Film on 1915 to Premiere at Venice Film Festivali. Armenian Weekly. 24 July 2014.
<https://armenianweekly.com/2014/07/24/genocide-film/> (A4 Y: 2018.4.20.)



46 dk=F
SChsioiT Vol 35 2019

O

wishs o] Alghe UAEE ofueh SEke ofzu|ucllsdA WA Algeln

ZHEOo Aol FMAES EolFEl ‘H|R=A2 o] FHARS Ed| AlAlo] =9
I ‘ﬂ E17l°1 o| A1) HE Hlojule X3 Aote 2HE %51% Zlojtt. o]
dut H7|RISoAE Aol o, AleAte|Ee AR A
OfA|e} F71of Z7HkstaL Qlvhe A& AFskar Ale AR owol7]= 7k Aotk

dFo = Etekal @3} <t Zi>o] HiyAgshAo] Addd ul B mEFoAEol
Yot 92 widistd el ople AshAl |HRlttal stk HEol £ %% g2t A
= & o A4lo] Hurt=E dissior HE AR oA o] JsE st o=
F o]

W oL 30
flo rii TQ

fu)
Lok
m>~
é
Eu)
&

iy

ol
ok

El7]oA 2RlE FoRlletl Alud otk FolskAl ¢hon, o] JIE Y
= H71E U o vl #3sh]= kD
El7] SA f==o] AFste] & wieke Erdodl <H 23} okze] o=y ot
Al=Abel = 10057715 F93tH 7|23t <oF<(The Promise)>(2016) A g3} HAMY
E sffe] Brdel B whe ZEoldh Holwe o Jsit <5Y =eitiHotl
Rwanda)>2] 7% 8]2] Z\(Terry George)7} Aol Holficks dolx 2 27} o)
ok 19944 2olrie] £ Rzglo] Hojd A
3 ojshabz o) winigel s)AE Wl ofxal
sto) RS o <Ed 2gchol ygolx e
o), Elg 24 FEL izl dshoy A
Aol BAlo] 2& BAS Zha o] o,
b gsjol FRATE A of=ulol Al
o= olE FAMOT T RIMFIEY EE
ol = Zolz} 7o) mard ok
oA vlAE HE A7 HFoR 3 ol
A3loll= 2 A7} o]ANOscar Isaac), AP 2 H
(Charlotte Le Bon)™} = 2]A2F ¥ (Christian Bale)
I e e S0l Zorjich E3 g3t
AA AAHE 7123 A FZ 8 9KKirk Kerkorian)©|
k= ot=Hyol FAl w=ANRIZIE 7| RSith=
(8 3] B DA ZAH ol vopazem sjelel AFshe ofzuy

p

PROMISE

17) ™I have to stay away from Turkey’ - director Fatih Akiny, Ahval, 4 April 2018.
<https://ahvalnews.com/turkey/i-have-stay-away-turkey-director-fatih-akin> (7341 <: 2019.2.15.)



47

OlZH|L{o} MizAo|S oslo| HE{R} AIHE o7 | it

of Aol digt Alzke] FAE FobAlth Foh= 2016W@ 99 11 EEE =A| 93]
A zA=OH, AAte]= 1029 717 =7 20179 49 2140 wl=rofA] AHg
=3l
BSh= 1914 ot=motol Al AlFfste] oAl7E HYIE Wt ofAKE mI7Hde
Tt QAR A= SEE-e] A2 ofEHyol whgo]l Agtd T o o]
Flall Aol w2 Fret olxe WA AEs of&dtth o] e b 2
e ofdskal Al=relateigte] At = Al S ok 3elA mzkdE
i E7] w9 ofs qlEel Aot He, Faeh s F3l oA gk ot
Hyob o4l fohbte whuAl ok AR AN EE =41 8] ot
7he E710IA 242E oFEARzE M| wizhllah ohel Al Al 3 Zlejritt.

of 2geA wZkd Al LNl bAlel AWske Agse] ARt wFtdE
B7] a9lgtae) ofgolt fist sgAeld e Beo R eAv wie] AHs I
Sl Qloitt. SEA|RE 1915 49 2449 digjAQl A g <to “3—01 aEA AEe

Tttt O ARAle] WEs k4R BYRth Axdle S5 s AA
TS 9S8 PR Forest, oy 450 R oftg Vel F2 A AE
3 = ofEuet AEohA Hok o] e aFolA A G2 3ol = AR AAd
of A= 7H5ak ofrt Slvke AMds @A HaL, et H7le] HEoRFH 1509
Hold = =S weth AT dRHoRe ve FRISS HIRE vivkde] A9
EE 7HSsol "7l ool Qs Asigith vpee] Hrl9) 29 s5s w3 wiE
BRAL HEshe A olAls AFTShs obdmbA ejaRdstal, defAls AfEe] el
up

o

_

of

o, mlo mlo

['f.ll OY.L l‘_u

_kilrUlﬂWO{N

= oW o] Foldol, mzido] HAEA= 294 %HE}%
(Watertown)of] g2Fet &, BEE Qle & Apqlo] W2 AYFd duke] 4 =3}
T AHS AR 1942do s AR onke] dEAo= H7|9 Etﬁ e Y
sl ol FASHA H A9 ofzmyol dlolgo] A Hof Stk o] AE|oflA m
IS AT GEOEH AT B QAT 0l %S Sdoksk 5
<opg>o] ujFol A Aket Fsjol] v, ol 2ol AwAlolER elgh
S T
o|AY “ofzHYolel AlleAlo]= e FYUS FAIE HEHARE ok HIE, o=
=7p7F AFsk=ve] el ggte] Aol dEMle FEe] itk 53] o] gt
Qo= ZHl A9 F=(Robin Swicord)7} A H3t n|dA HSM|E ‘Anatolia’7} Eoi7}

H m

rol
—1n
r2L
o
e
)



o 227} 95} e chal Hrks HolAD Gafeli 715o] Zxs)
Sio] Srjsta Supe] Gk ER Hje] 2] 45| obge FAAEle] 9
S P A4S WS o2 Qe AR WA, A5 ¢
= Aue] AT A oA 2 gfolck19)

o] ofZu|uo} AwALol= ol 1000 do] Ayt A AHHA, T

7149 aba ofmlg Asjaste GAL Sehele] Sic AwlolEe A
F7IA o] Shel FA ofuUolelE o] BaelE Hol ofzmuotal @%
A AR A, A7) 2B AL HE BESI s Ueld €Y &
5ol A 0E, AsAol= BA ol S8l AAH 5o ofzlilol A
wAolS BAIS BAA olfE R AE o sk gtk BE, oleldt 94
Qo g BAZE oFo] AW AL opA e Fa, Telm GokE A%
£ gEET A AuEe oA B FAlg o4 §e olAn thEAoR
MeHo] %S g 4 ek

—_ ==

l

2) oj=mL[ole] 2IE HAIME XLl ClojAx2} E4 ZH=SS0| AES

Aol HlE3) Lapa, £, Ay u, of
gejob SAo)A AzkEl ob=uuo} AifelE o
52 mg,%—..rg 8] AA ZRoR FoiA 7t T

[> o
~
o 2
1
o,

et 220 sk uZolH AZE o
(Oscar  Apfel)9] <7F7rdst o2y oK(Ravished
Armenia)>(1919)°]t}.

=2 I =

[ 4] gst <gziget
Ol2m|L|op>2] ZEAE]

18) Christopher McKittrick, "Filmmaking is a Marathon: Robin Swicord on Wakefield). Creative Screenwriting,
24 May 2017. <https://creativescreenwriting.com/wakefield> (A Y: 2019.2.15.)

19) Benjamin Lee, "The Promise review—Oscar Isaac tackles Armenian genocide in cliched but involving
romance; The Guardian, 13 Sep 2016.
<https://www.theguardian.com/film/2016/sep/13/the-promise-review-oscar-isaac-armenian-genocide-christian-
bale-toronto-film-festival> (A4 : 2018.4.20.)



49

Of=M|L{o} McAlo|= Hate| HIEIQL XMk o7t | 2

ro

) o] M o}ege}l ufEt]z|ol] ¢k Aurora Mardigianian)] 3|11 "The Auction
of souls)< 7|RFo= AIZLE A gstolct. A7bo|x} ofzwyo} FAl ml=Hl9-Ql 1
+ of2uYo} AmAto]=o] AERoILh & FIfollA Fa3F AehE PH ofQlo] |
= 111}01 Aolty20) Awato|= FA|9] th3k2 A2l SIHE S| A|(Herbert Hirsch)7}
04?% 2 71 od ARS|Het Apm T tshatol A Aohd-2 AlEe] SdolA B A

SO SR uE Qlzol, of7|A AEAES S55 FAT ARSIl o] ZoF
g E OE AXA S s kD) wjZof o2 yoto A AlleAlo|EE £

o=t o 2 st Ao 7182 Ak gt His Aold, 117 Edste] 7f
T HIE9] o}FS Al or FIRjE |3t A I AAR 2537 7]1E<] Aol
o|% of2wU oA ZekA ZH=ol okz] w|Z2=o|(Henri Verneuil, 1920~2002)] =4
3} <o) 2] L(Mayrig)>(1991)e} 71 F&HQ <ufejrfo] A7} 588 X|(588 Rue Paradis)>
(1992)= topadie} 24 7H50] AFO R

o 2 e
4o{v;‘.=n

re

A gsiatel sfitel Be i oulgle A
=9tk ofZuUotolz ‘ofu 'S Eais s}
<olel> ofe] HlZiol7}t 64 Aol o

Ae] AAE el distaelA “OM% 3 7150l
E%éﬂ 2o 9.2 o]Fhe 4
v, 1 F4Hel <geirio] st sxstﬂxb Aol
2 ofe) Wzipolsh Auk 241 71EAE Rk B3
Jet=or FofRld Gl olopr|E Jsteldt
Zolt) o] T o] 9gsl= @u} AF]Z(Omar Shari
N2} Zekerjol 712t <dd|(Claudia Cardinale)@}
v A2T NeE 2ue 150 F9% Y)Y
%9 ofzuUo} olulAEel ojghe Wkl

aRitke HollA At 23S Wdth (23 5] F&t <mjojz|2>2f
ZAH

rr rE
B
s
©

o

20) "A cinema history: A chronological review of the best films worldwide. “Ravished Armenia(1919)”1,
A Cinema History, 15 July 2014.
<http://www.acinemahistory.com/2014/07/ravished-armenia-1919.html#!/2014/07/ravished-armenia-1919.html>
(HAY: 2018.4.20.)

21) SHE B4, 2 o, TAAol=el Flole) HA. e 91F F39) AT, A, 2009, 785

22) wpede, fofe] W= ieol(Honri Veneui)®] A4 G5HE E3) ¥ obzuluo} AlmAbo|=o] A&
topAzato] R, $O =, 73~104%.

23) Fo1F opEe] oAl BHF 9L W ont AL o] golo] FAWLFE ol F2 B
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